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August 21, 2017—New York and Venice

| am going to get black lung disease or something.

Rick—1 think | heard you talk about how it was your
religion once—that there is this spiritual quality to really
being present to an idea and immersing yourself in it.

Robert—Art is a religion. | like the idea that | don't
know of any people that have been killed in the name of art.
Itis so much about believing in something. | love art history,
| love old art. There is nothing like going into the museum
and seeing great paintings by Rembrandt or Caravaggio. |
still get a rush from that stuff.

Rick—| was reading about the upcoming show you're
doing with [Francisco] Goya and [Sergei] Eisenstein, 1 had
never seen Eisenstein’s work, so I've been watching his
films on YouTube. | watch black-and-white movies on a
big screen every day while I'm showering and doing stuff
around the house. That imagery reminds me of you, and |
felt like | recognized a lot of myselfin it too.

Robert—The compositional framing of this stuff is
amazing. You have to realize that Eisenstein is the guy
that gave us this theory of montage. Before he came
along, people really didn't quite understand this idea
of a cut. When the curator Kate Fowle came to me and
said that she wanted to do this exhibition with Goya,
Eisenstein, and me, my initial reaction was, “What do | do
in the show?” It was quite humbling to be put in context
with these two giants. She brought me into this conversa-
tion with curating it and one thing we came up with was
that we all worked in black and white. We got Goya's etch-
ings and made a very specific edit. Eisenstein’s films were
tools of oppression and propaganda, so we stripped out
all the sound and all the subtext, and then | slowed them
down to about 1 percent. The idea was of these artists
responding to the time they were living in. Not necessarily
making documentary ideas, more just a visceral response
to things. There is a continuity to it all.

Rick—You say that you feel humble, but it sounds com-
pletely logical to me, the three of you. It is so beautifully
balanced.

Robert—I| am doing a show in London in September.
I took the title from Macbeth. When everyone complains
about how fucked up everything is, he basically says, “Let
everything fall apart, and then let’s rebuild it.” That’s the
kind of attitude I've had lately.

Rick—That’s what | think is actually gonna be the good
part about Trump. He's going to make all of us react. That
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could be the healthiest possible thing. Maybe it’s all going
to work out for the best [Laughing.]

Robert—I always wonder if | was younger if | would join
up with these anti-fascist people.

Rick—I think that if | were younger, | think having an
excuse to fight would have fueled me.

Robert—My middle son, who's an incredible rock mu-
sician, decided to get really seriously involved in mixed
martial arts. We go to boxing matches together all the
time. Fighting was a real big part of my life for sure.

Rick—Mine too. But | think | was less successful at it.
Actually | am sure | was.

Robert—It doesn’t matter. There’s three things when
words are never enough: fighting, fucking, and making
art. When words just don’t work anymore that’s why we
do those things. | am sure there’s people that say a lot of
words when they're fucking but...

Rick—Michelle and | spend a lot of time apart and
sometimes it’s a little awkward acclimating ourselves to
living together again. Do you have that?

Robert—Absolutely. Barbara is back from fitming and
out in Fire Island, and | hope to join her soon. I'm here in
the studio, which is pretty crazy right now. It’s a long-
distance run.

Rick—Exactly! How long have you been together?

Robert—Over 24 years.

Rick—Yeah, I've been with Michelle for 25 years. It is
definitely a long-running thing.

Robert—The idea of long distance is very interesting
when you deal with young artists. They want to know the
key to becoming successful. You want to explain that be-
ing an artist is a long-distance run, we are not professional
athletes, we don’t have this window where we have to be-
come successful before we're 30. This distortion is in New
York more than anyplace else. | was part of the generation
that was really lucky. Cindy Sherman and | lived in New
York together and when we moved there, there were maybe
five important galleries and a couple hundred artists that
I knew, but making money wasn’t necessarily on the menu.
We were hoping to make our art and support ourselves. |
drove a taxi. She worked at the department store A & S.
Now | wouldn’t want to be a young artist at all...I would be
crazy. It must be similar for you as a designer.

Rick—| wonder if young people have a different sense
of entitlement than other generations. | was planning on
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everything.”









