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Berlin-based Judith Hopf is known for her 
sculptures and films that use everyday items 

such as computer packaging or household items. 
Last year, her first solo exhibition in the UK at 
Studio Voltaire, London, saw the gallery filled 
with a flock of concrete sheep accompanied by a 
film referencing the history of silent cinema and 
the suffragette movement. Hopf was also fea-
tured in the monolith that is dOCUMENTA in 2012 
and created columns of drinking glasses to form 
a ‘bamboo’ forest that visitors could walk though.

The Skinny met with Judith Hopf for a coffee 
on what she called “day zero” – the very first day 
she had arrived in Liverpool to research her new 
Biennial work and her first time ever in the city – 
to find out how she approaches her work and 
what plans she has for her new commission.

“A lot of the time my sculptural practice is 
in collaboration with cinematic work,” says Hopf. 
“I don’t think that will happen with the Biennial 
exhibition, as the process normally takes a year 
or so. I don’t produce works excessively. I like to 
let the film and sculptural works grow organically 
and over time they knit together rather than get 
thrown together right at the moment of exhibi-
tion. I’m making something new for the Biennial, 
although it may incorporate elements from exist-
ing works”.

Research time in Liverpool has been impor-
tant for all the artists and it’s clear that facilitat-
ing this has been a priority for the curators, Mai 
Abu ElDahab and Anthony Huberman. “They want 
to create the time for contemplation,” says Hopf, 
“to not just ask for the new but give us time to 
reflect on the procedures involved in making the 
work for the exhibition.”

Hopf is excited about her inclusion in the 
Old Blind School group show which, although in 
a building, is more in the public realm than, say, 
exhibiting at the Tate or Bluecoat. As with all 
the buildings that are opened up especially for 
the Biennial, the audience is often comprised 
not just of regular art-going visitors but often 
locals who just want a look inside the building. 
“Exhibiting in a more open, or public, space is 
important to me, away from institutional spaces 

also to get a broader range of opinion or over-
view. I appreciate it as I grew up in the 60s and 
70s where there was a whole interest in the arts 
as an aesthetic for the general public, not just 
the expert public. It’s very rooted in my under-
standing. I think it’s important that artists exist 
in the public realm and we find new contexts and 
situations for our work. The changes in how you 
view the work are also interesting to observe. You 
see when perhaps the work exists just for amuse-
ment or when it can get quite sharp in different 
contexts.”

Festivals, of course, are also very different 
beasts compared to the gallery environment. 
“Yes, it’s a thin line we walk,” says Hopf. “In event 
culture there is this expectation that you should 
be astonished and amused by the artwork. In 
fact the art may be quite boring, slower, or not so 
entertaining.”

Does site-specificity ever come into it? 
Does Hopf feel like the city of Liverpool will have 
influence on her ideas or production process? 
“Yes I think so,” she says. “I always try to adjust 
to the situation – I mean you have to anyway as 
a human being. The work has to, in some way, be 
related to Liverpool. I’m going to take my time 
to learn about the city and how it works, and of 
course you’re influenced by who you meet and the 
places they take you to or what they tell you. My 

work is often inspired by objects and the things 
that I find just around me. A good example is the 
work I made for the last dOCUMENTA which was 
made with the drinking glasses that were formed 
into kind of trees. The idea came when I was just 
cleaning up some glasses one day and stacking 
them up and I thought, Oh, maybe I can make a 
column out of them one day. That’s quite typical 
for me.”

Encountering the work at dOCUMENTA, you 
were struck by the simultaneous lo-fi production 
of the ‘trees’ but also their delicacy and precari-
ousness. Green leaves punctuated their length, 
giving the glass towers a lo-fi pop twist. “I was 
thinking about what you can do with materials 
when you steal their original function,” says Hopf, 
“and also how they can then appear again in pub-
lic life and in a different aesthetic discussion.” As 
with a lot of Hopf’s work, the viewer can have an 
instant relationship with the materials because 
you recognise them immediately. Once you have 
had this recognition, however, the materials 
have a completely different life or understand-
ing in their new context. “There are all kinds of 
funny interpretations,” says Hopf. “The choice of 
materials is important for me – it comes from a 
political understanding of how you use what you 
find around you to express ideas.” Hopf also has 
an amusingly modest opinion of her own ability. “I 
think in terms of my handcraftiness, as an artist, 
on a scale from 1 to 100 I am maybe about 40.”

So what are her first impressions of 
Liverpool? “When I approached the old Trade 
Union building I was thinking about empty build-
ings and spaces in the city and how important 
it is to reflect on that. Why are they empty and 
what has happened? It’s similar to Berlin where 
I have been working now for 22 years. After the 
wall came down, there were and are still so many 
empty buildings, there has been a lot of change in 
how we use the city.”

The group show at the Old Blind School opens 5 Jul

The Old Blind School (former Trade Union Building) is 
located on 24 Hardman Street, L1 9AX. Open 10am-6pm 
daily
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Macoto Murayama: Botech Compositions, 
Metal, Edge Hill Station
In 2013, Tokyo-based Macoto Murayama spent  
six months living and working at Metal’s space  
in Southend-on-Sea. The focus for his time there 
was the dissecting, recording and digital render-
ing of the UK’s indigenous flowers. Metal Edge 
Hill are exhibiting the resulting works which are 
rooted in the foundations of botanical illustra-
tion. The exhibition has a really comprehensive 
events schedule and will only be open to view 
during these times. Otherwise by appointment, 
see the website for further details. Edge Hill 
Station is located on Tunnel Road,  
L7 6ND.

Walter Hugo & Zoniel: The Physical Possibility 
of Inspiring Imagination in the Mind of 
Somebody Living, High Park Street, Toxteth
Part of the Biennial festival fringe, Hugo and 
Zoniel have installed a giant tank in a derelict 
shop window on High Park Street, Toxteth, filled 
with jellyfish – and who does not like a good  
jellyfish? The installation is closed during the 
day but at night the shutters are opened up to 
reveal the 20 illuminated jellies. This is also being 
beamed live to the window of Gazelli Art House in 
London. Weird, but fun.

Jesse Wine and Glen Pudvine: Tossed Salads 
and Scrambled Eggs, Cactus Gallery
Two damn good artists in one very promising art 
space. We don’t know what it’s going to look like, 
we’re already singing the Frasier theme tune, we 
think it’s going to be GOOD! (Or else scrambled 
eggs all over my face…) Cactus Gallery is located 
in the Royal Standard complex in the Vauxhall 
Business Centre, L3 6NB. Open Fri and Sun 11am-
5pm or by appointment.

Rob Chavasse: Ghostie/Sam Smith: Frames  
of Reference/Joey Holder: Hydrozoan,  
The Royal Standard
The Royal Standard have three consecutive 
solo exhibitions lined up for the Biennial pro-
gramme this year. First up is Peckham-based Rob 
Chavasse (head to the website now for ambient 
roller-blading and pleasing computer-GIF sports 
cars). Expect immersive environments, installa-
tions and audio. Next up is Sam Smith in August 
exploring the relationship between sculpture 
and film and video, and in late September comes 
Joey Holder and thoughts on nature, food webs 
and the artificial vs the natural. Busy but exciting 
programme. Head to the website for dates and 
further info. The Royal Standard is located in the 
Vauxhall Business Centre, L3 6NB. Open Fri-Sun, 
12pm-5pm.

Bogdan Rata, St George’s Hall 
At 3.5 metres tall, Bogdan Rata’s new sculp-
ture, The Middle Way, will be installed outside 
St George’s Hall throughout the Biennial. Rata 
reproduces anatomical parts such as ears, hands 
or toes in a kind of hybrid realism in bright col-
ours applied to polystyrene, polyester and metal.

www.biennial.com 

A Needle Walks into a Haystack
Part of a group show at the Old Blind School, Judith Hopf discusses 
Liverpool and Berlin, exhibiting in public spaces, and reimagining materials

The Best 
of the Rest

Joey Holder - Hydrozoan

Judith Hopf - Flock of Sheep (2013)
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